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Portrait

Hand drawing (contour)
Stravinsky (contour)

The Woodcutter (shading)
Pears (blending)

Parts of the face

Hair textures

Akiyrah Stevenson, Fall 2024 /10 Skills planning & goal setting

Neve McGrath, Fall 2024

Criteria for your finished Portrait:

Technique: Proportion & detail Technique: Shading Composition
Accurate shapes, sizes, and contour Deep blacks, smooth, and well blended Complete, full, finished, and balanced
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Buug-yarahaan wuxuu kaloo ku gqoran yahay Soomaali. U sheeg macalinkaaga haddii af-soomaaligu kaa caawin
karo.

Kijitabu hiki kinapatikana pia kwa Kiswahili. Mwambie mwalimu wako ikiwa Kiswahili kitakusaidia zaidi.

Ang buklet na ito ay makukuha rin sa Tagalog. Sabihin sa iyong guro kung mas nakakatulong sa iyo ang Tagalog.
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fJONoMarae.
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Self-portrait evaluation and building your skills step-by-step
BEGIHEFED M EMEE

Proportion and detail: Shapes, sizes, and contour

LEBIFNERTS - F24K, RT3 ER

Shading technique: Deep black colours, smoothness, and blending
BERBER REE, XEF MES

Composition: Complete, full, finished, and balanced

AR T8, ¥ TRMTESE

Step 1. Learn the difference between looking and seeing
SERITHRBEERNER 2 B 7]

Step 2. Improve your ability to draw details
TR IS B LH HTIRIEE

Step 3. Learn how to draw angles and shade
£ R3.522 3] AfaT 2=l B EE RIRA S

Step 4. Use blending to make things look 3D
SRAEREARFESIRFEEEID

Step 5. Practice observing and drawing parts of the face
HIR5.45 ST BN 25 Hil E &R A N &

Step 6. Improve how you draw hair textures
S R6.WEIMMLHISE

E Step 7. Practice drawing it all together

E agé i SR LIE—REHE
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4B pencil

background

blending

brainstorming

composition

contour drawing

contrast

creativity

detail

foreground

HB pencil

layering

modelling

reference photos

shading

smoothness

texture

web-mapping

a graphite drawing tool that is darker and great for shading

the part of an artwork that is far away

in drawing: mixing from light to dark greys; in painting: mixing from one colour to
another

coming up with a large number of ideas

the arrangement of things in an artwork

drawing the edges and outlines

the difference between the lights and darks

ideas that are useful, unique, and insightful

small, important parts of a drawing

the part of an artwork that is biggest and closest

a graphite drawing tool that makes light lines

adding several small amounts of pencil or paint on top of each other

making things 3D using blending

photographs you look at carefully so you can make a better artwork

drawing with white, black, and greys

drawing cleanly, with no bumps

drawing that looks the same as what it feels like

linking together ideas like a spider web
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Drawing basics: A shading reference for pears

EEAMENR . HMERSE

Realistic shading comes from careful observation. Choose
one of these pears and draw it. Notice how the shadow
changes from light to dark as it goes across the surface of
the pear. Shade in the stem, the details of the surface of the
skin, the darkness of the background. Go slowly so that you
can observe the visual characteristics carefully.

EXMAR R BFEMINE, EEEP— 1 RFEHE, TER
EEYHREAINAMEBERRE, ZHMAR. KIKREH
WY BRERE BIEME, UEFAREAREEHE.

Choose one picture to do well. Remember that it is better to
go slowly and observe carefully that speed through and
finish quickly.

EF—SKEMFRIECE, RIFIBIEME, FAUE, REBIDHF
BRESER

Take your time: you are training your brain to observe like
an artist.

12183 ARERNGMH KRB ERR—HRE,



Drawing basics: A shading reference for pears

EEAMENR . HMERSE




Skill builder: Parts of the face
REEIEE R ERAY & BB AL

Draw each part of the face in the empty rectangles.

TEZERE RS B RS AR R B N ER ST

Start by outlining the major parts very lightly. Use a
light grid, if you like.

BERRAHHEIERSIRCE, MREERE, TUERA
b




When your drawing is finished, there should not be any
outlines. Remember that photographs capture the world
by recording patterns and shapes of light and dark.

LIRMESERE, TRIZH EREER, HicE, BA@EdicRHA
LR ES N2 N ST F i N

Build up the darkness in several layers in order to make
things black enough. Use your blender at the very end. If
possible, do all of the smoothing carefully with your
pencil.

HILEHEIIRE, UEEYEER, REEMEHF. R
REAOIE, RSRE/IMDHAITATE TRLE,




Cecily Harnum, Fall 202
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Leelah Makhoul, Fall 2022 Drew Gooding, Fall 2022 Kokheb Tesfatsion, Spring 2023



Portraiture — Shading hair textures
N




ing and proportion

Portraiture — Shad







Skill builder
Half portraits

Put it all together. Choose one portrait to complete.
You can finish by copying, or flipping it like a mirror.

Or, find a picture of someone else and draw half of
their face instead.

Heny Patel, Spring 2019







Creativity — Brainstorming practice |
AE - SR BMER

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.
BIRTLIERN, DFERANERSIREILFAMROEEE MRS, MES S, LIRS MAERTIEXENEE,
° You will improve your ability to generate a large number of ideas.
MERBIMFTET KEMNREEN,
° You will improve your ability to suspend judgement until after your idea is recorded. Most people stop good ideas while
they are still in their mind.
MMRREIMBE 3, EIMRMNERIDRZEMNEEN. KEBANEILFMEE, mi1mREMITIL S,
° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.
MMERESMAEIRETERXNFE TN ARIEES,

Please choose a topic iHiEFE— M EM:
Osports ®& [ movies Mg O musicB%R [ games gk O fashion B O animals 5%

When you are finished, please count the number of ideas you generated:
LiRERE, BELEMRFERENYE



Creativity — Brainstorming practice |l
BIE - KR SE

Creativity can be learned. The biggest mistake for beginners is trying to keep all of your ideas in your head. You are going to
practise listing a large number of ideas in order to improve your creative skills.
BIRTLIERN, DFERANERSIREILFAMROEEE MRS, MES S, LIRS MAERTIEXENEE,
° You will improve your ability to generate a large number of ideas.
MERBIMFTET KEMNREEN,
° You will improve your ability to suspend judgement until after your idea is recorded. Most people stop good ideas while
they are still in their mind.
MMRREIMBE 3, EIMRMNERIDRZEMNEEN. KEBANEILFMEE, mi1mREMITIL S,
° You will improve your ability to intentionally seek out unusual or specific ideas related to a topic.
MMERESMAEIRETERXNFE TN ARIEES,

Please choose a topic iFiE#F—1X/M: [ things that make you different than others K&, iL{REEFIATE
[ things that irritate you & RIZ4R [ things you love E1E{RE

When you are finished, please count the number of ideas you generated:

LiRERE, BELIRFERENRE:

After counting, please draw a circle or rectangle around your most interesting ideas.
H#E, BLH— P ERIRKABESRMHERIBMEE,



Developing an idea for your portrait
AR B G E— 1B

Who could your portrait be about?
fREIE R FTREE X TR 2

You will like your portrait more if you have many ideas to choose from.
NRMARSBIEIHAE, (REEERIRHIAE



Use whatever creativity techniques help you come up with the best and most ideas.
{58 R ] AT LAFS BN 8 HH i 0 A S TR A p B TS

You can list ideas, or link them, or make an idea cloud, a web-map, tell a story, or sketch.
AT LSRR, St SHERIET. PERE., s s EE

What could they be doing?
fafiIREME A 4 2

Where could they be?
i 1RTRETE R ER 2

Next class, please circle your two best people, two best actions, and two best backgrounds.
T—2R, BEBMFHANRIFHA. BTRFHIBEIIRTRFHNER.



Self-portrait: Mid-project feedback to students
BE% : B HRREFEE

This project will be evaluated according to three general criteria. In order to help you do your best, here is some
feedback with suggestions about how to improve your drawing. | have only chosen what | think are the most
important pieces of advice for you. If these suggestions are unclear, please ask me or a friend to give you more
help.

T B FHRBEANEARIRER TG, AT EBMEBIRRFYN, XEE-ERBEXNARSEHLEEN, HREFETHIA
NEBBIOHRREZMES . MEXLZUBTERE BRARKARSMESHER,

Proportion and detail - LLHIFI4F

Proportion is the name of the skill where you accurately portray shapes and sizes.
L RIS A TR IR A TSR FI K /NI BE R & Fh

L] Observe closely. Keep looking at your photograph. Try to forget what you are looking at, and focus on the
component lines and shapes.
FANE, HEFMUEBR, WERCMREETL, HFEETABLMEK,

[ Look for missing details. Look for small things that you may have overlooked: small bits of your hair,
wrinkles in your clothing, small differences in the background, and so on.
FHRROAT . FIIMATEEZRRA/NERT | LRH—/ED, KBLEHEY, BEHWINEREE,

O start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to
match it up with the other side.
FRER—$8, mEMRUEN—NUEFRS, BLRBEHEIESS—MNHETE,

[J Measure carefully. Use a grid, rulers, or slips of paper to guide where you should place things.
FHANR, FERAMNE MRBIAEEESKREYRHEE.,

[J Observe the shapes of your shadows. The shapes of the parts of the face are good, but the shapes of the
shadows are off. Take a closer look at the shapes and sizes of the light and dark areas.
MEARMIR. KREVFKELF, BRAEZMNBREXAN, FAEERABREMHBIKRFIRN,

O Consider changes in texture. Hair needs a different kind of drawing than cloth, skin, or fuzzy shadows. Try
to capture the texture of the different things you are drawing.

FRRMPEL, XXFESHH, REIBHAZTRANLE, ZBREEELHHTREMISE,

Shading - EZX
Shading is using light and dark to draw. It is an easy way to make things look realistic and three dimensional.
FARE AL BAMRIE LT, X2 — ML EMEEREEMILAMR LT E,

O Lighten your outlines. Outlines are essential to getting proportions correct, but they should disappear
after you start shading.
BBERE., BN FFELEFERILFALN, BREFRERREENMNZHEXR,

[J Darken your darks. Doing so will increase the overall impact of your drawing, and may help it pop.
WERBKRY, XHEMIRMLEMOEAREE, MEFSEHER,

O Add tone to your lights. Leaving areas white tends to leave the impression that your artwork is unfinished.
Instead, look for light shades of grey you can add instead.
NETRBMER, BEFHERBEFEFRETENERRTRNONR, HR, FEALRMNKZRERE,

0 Work on smoothness. Build up your greys by stacking layers of alternating line directions, use lines with
overlapping lines (no white gaps), or use a blending stump.
FRIF, EIHEXBENLARNR FREFEESLMNE (RECEHAK) BERARBEAMERMERE,



[J Work on blending. Your shadows are sometimes going abruptly from light to dark, with few or no middle
grays. Add grays to the middle areas until you end up with smooth blends instead of sudden jumps.
HITRATIE., MOAZANEAMEIE ILEEEFRRE, FREFMIFERXE, BEIFLSBIFERESM
TR RABRER,

0] Start shading your background. Once you shade in your background, it changes the balance of greys and
forces you to reshade the rest of your portrait. If you start shading your background early it will save you
time and frustration.

FRAERBMPAE. —BENEESSHEY, ERRBEREMFEFEEMEREEMEBGHERTSD . WRE
BRFRERIMMMESR, B TAMME BT,

[0 Look carefully at the different grays in your hair. You can get basic hair texture by creating lines that
flow along the length. However, it works even better when you replicate the pattern of light and dark of the
different strands. It takes more time, but the impact is many times stronger.

FANELRPFRRMKE, GBI SIRABERKERDNEERREERNL RS, B2 JEEHTEL
FHEAMRERAN, ENUESENF. XFTEFRSHNE, EXEAERRSE.

O Watch for sharp vs. fuzzy edges. Sometimes blending goes quickly from light to dark, and sometimes it
stretches out over a long distance. Reobserve your photo to see where you should do which one.
FERHHNEEMLE. ANESMEIFRR, ANESEMBRRK—BRESR., EHRFMUEBLE, BEIRMIZE
PRI — 1o

Composition - A&
Composition is the overall arrangement and completeness of your artwork.
HEZENZREGERTBHIMTENS.

O You have the option of leaving out the background if you wish.
NREEE, STLLEFEHER.

[0 Add a background. A background puts a person or object in a particular place, real or imaginary.
Compared to drawings without backgrounds, your artwork may look simple and incomplete.

ANER, EREAIMAREHFENHSE, TREEXNERERM, SEAEERNELRMEL, EHERTATEEE
kR EFTE,

[ Start shading your background. You have some lines in there, but it lacks substance in comparison to the
rest of your drawing.

FahERBMBAE, RE L4 EBEMHLEMERESHEL BRI,

0] Start drawing the other half of your face. If you develop one side of the face too fully, it will be hard to
match it up with the other side.

FERH—HB, MEMRMRN—NUEFRS, BLRBERFESER—NHETE,

[J You seem to be behind. Please consider working on your project at lunch or before or after school. Or, try
to pick up your pace or use your time more effectively during class. If you have enough done, you can ask if
you can take it home to work on it. Remember that if too much of your work is done outside school | cannot
accept it.

MRUFERT. FEREFENEREFRZABZEFLEBENIAE, E, ERELZHMRSEREHLHFI
FtE, MRIFELMT BBHE, RALIRREERUBETRRIME, Ficd, MRMERNTEHHNIELRS
. HRETEER,



Self-portrait goal setting AL
BE& B FF%E

At the end of each class, please take time to write your goal for the next class. Your artwork will be marked based on your
detail, shading, and composition. Keep this in mind when choosing your goal.

AEBTRGRE, BENEETET 2R ER. EHERHREENET . ARZIMEETRC EEBFRNFECER— K.

Be specific: What parts of your drawing are you focusing on? What drawing skills do you need most to do this?
BEER: EXILEHRLERS 2 Ak, ERFEGLLERIT?

> What should be improved and where:  “Look for more detail in the sparkle of the eyes”

BOZBUHE T 2 U R FEHE - "ERBRAERSERESET"
> What should be improved and where:  “/ need to blend the shading in the cheeks and chin”
Bz ettt 2 LA R ER - "RERERSRBAT ERIBAR"
> What can be added and where: “I need to add another fighter plane in the background”
AILUAIA 2 AR FERE - "BEREERAEAME R
> What you can do to catch up: “I need to ask my teacher if | can take my drawing home to work on it.”
RE] AL A 40 SRR £ "RFERFHMZITEEZE W LB R BE S R R LEE,
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Bishir Green, Fall 2021 Lauren Sparkes, Spring 2021
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Barbara Ellis, Spring 2018
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Calum MacKinnon, Fall 2016 Zoe Bartel, Spring 2016 Danny Liu, Fall 2015 JiYoon Park, Spring 2014



rote mode||
OF yeur iy

heal your heack:

— % ; rust

Darnell Upshawprmg 2024 Kate Morgan-MacFadyen, 2024 Catherine Fraser, Spring 2024

Sasha Kolokolnikov, Spring 2024



